THE RAGA NAATA

garaja chose the Raga for his first Pancharatna Krithi "Jagadaanand

i is a vivacfi raga. Vivadi means discordant. In the 72 Melakar
/adi ragas. These ragas take vikrita swaras.

iwing are the Vikrita Swaras :

andhara (Chatusrithi Rishabha)       -     D
Rishabha (Saadharana Gaandhra)    -     D   sharp
ishaadha (Chathisruthi Daivatha)     -     A
Daivatha (Kaisiki Nishaada)          -     A    sharp
33 Shatsrithi Rishabha and and Shatsrithi Daivatha.

ng Tyagaraja's time and even now there is a taboo on the singing
he reason for this may be the inadequacy of the musician and
sordent notes (consecutive notes) in this Raga "Naata",

ie first place it is extremely difficult to sing a vivadi raga without
/. Because most musicians can not deliver a vivadi with pleas
it completely and conveniently, saying that it would bring them lm|
-lam", if vivadis are harmful, why are they included in the 72 m
hould have Tyagaraja composed songs using these ragas?  To
s quite unfounded, Tyagaraja Swamy has composed several krithi;

ch as Ganamoorthi (ganamoorthe), Jhankaradhvani (Phanipa
ni (Sattaleni Dinamu),  Maanavati (Evarito), Nasikabhooshani
aulini (Praana Naatha) and of course Jagadaanandakaaraka in

ing a Vivadi Raaga  requires absolute mastery and a thorough I-
tes (Swara swaroopa gnanam). One can sing Vivadi Ragaas w
touch if an aesthetic approach is adopted. There is beauty in n
/araas which none but the masters know,

word Naata denotes and is associated with all kinds of drama!
', drama and acting,   in Jagadaanandakaraka, Thyagaraja he

the swaras and made them appear like damsels tossing their
ance.

gh> Sri Rama is the hero of this song, Tyagaraja never makes
o Him any where in the song. His majestic and powerful pers
>ing the extra sharp (Ati teevra) notes of the raga Naata with the
ourth (suddha madhyamam) which is delicate and soft. Rama